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Day One: 
Daily Routine (before reading):  

Annotate (mark) your book. I suggest that you mark your book with the following 

symbols for certain items, but your instructor may modify it.  

• Mark with a star passages that seem significant. You might mark descriptions that 

seem particularly important or revealing about a character. You might mark 

passages that seem to be a pivotal point in the story’s plot line. You could also 

mark passages that seem to indicate a certain theme of the book, a moral or 

lesson that you think the author may be illustrating with the story. Perhaps a 

certain word or idea is repeated. You will probably not star something in every 

chapter. So don’t worry about it today if you don’t understand yet. It will become 

clearer as you move through the book. When you think you see something 

significant, put a line under it (with the help of a straight edge!) or in the margin, 

with your star; and if desired, neatly write “character” or “theme” in the margin 

beside the star.  

• Mark with an arrow or an exclamation mark (you choose) passages that are 

troubling to you. Perhaps you question the ethics or morals of a character’s 

action. Maybe something really affected your heart. 

• Mark with a question mark passages that are puzzling. You don’t understand 

something and would like an explanation. 

Daily Routine (before reading): Vocabulary Words  

Jules Verne uses a wealth of words, some of which you’ve probably never heard. You 

have three options from which to choose for a daily routine while reading this book. 

Discuss with your instructor which option(s) you should follow. 

Option 1: Reserve a few pages in your notebook, and entitle them “Vocabulary.” Daily, 

as you read, write down 2-3 words that are unfamiliar to you. Leave a line or double-

space to write the definitions after you’ve finished reading. After you’re finished reading 

your chapters, look up in the dictionary the words you wrote down, and write a 

simplified definition in the notebook. You should have about 10 words per week if you do 

2-3 per day, Monday through Thursday.  

Option 2: Use some or all of the included “Vocabulary Analysis” charts. (This idea is from 

Classical Writing.)  

• Word: Enter your words in alphabetical order in the word section. This reviews 

alphabetizing skills. 
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• Spelling: Analyze the word for reminders of spelling rules or tips that will help 

you remember how to spell it. Divide the word into syllables or mark it according 

to whatever spelling program you use. 

• Part of Speech: Enter the part of speech as it was used in your book. This would 

affect both the definition and the synonyms chosen (below), since a word can 

mean different things depending on its form in the sentence. 

• Definition: Write down the dictionary definition according to the part of speech 

used in the book.  

• Synonyms: Use a thesaurus or brainstorm to find 2-3 words with the same or 

similar meaning. This will help you remember its meaning and be able to use it. 

• Etymology & Word Lore: This helps for both spelling of the word and its 

meaning. It is especially helpful for words with Greek or Latin roots. It isn’t 

necessary to do this step for every vocabulary word. It is also helpful for usage in 

writing if you note that the word is archaic, obsolete, formal, or informal. 

• Quotations: You have a few options here. You can copy the sentence that 

contains this word in Around the World in 80 Days, find the word in a quotation 

from another source, or you can use it in your own sentence. This last option 

helps you to remember it. Perhaps you could try to use it sometime during the 

day you read it in conversation or, later on, in writing your essays or summaries 

about the book. 

Option 3: Refer to the glossary for a short, simplified dictionary of definitions. This 

option is best for students who are already busy with vocabulary work in other subjects. 

Keep your notebook with you while you read. It’s much easier to jot down the words as 

you read than to try to skim the chapter to find them later! Start this project today, and 

continue it daily while you read. 

Today’s vocabulary suggestions:  

Chapter 1: enigmatical, exchequer, entomologists, pernicious, avaricious, anonymous, 

taciturn, conjectures, congenial, domestic, porphyry, viands, eccentric, grenadier, 

aptness 

Chapter 2: physiognomist, repose, phlegmatic, chronometer, superfluous, valet, pert, 

rubicund, portly, vagrant, chagrin, whimsical, comprised, scrutinized 

Daily Routine: Read chapters 1-2. Go ahead and start annotating your book today and 

working on your vocabulary!  
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Daily Routine: Chapter Précis  

Every day you will compose a one-sentence summary of each chapter you read. That 

means you will have a 37-sentence summary of Around the World in Eighty Days at the 

end of the book!  

Here are a few examples from the “Any Novel Novel Study Guide”:  

While exploring the attics that connect their houses, friends Digory and Polly burst in on 

eccentric and creepy Uncle Andrew, who tricks Polly into putting on a strange and 

magical ring. (The Magician’s Nephew)  

Poor, miserable and spoiled Mary Lennox is sent to England to live with her distant uncle 

after her parents die of cholera in India. (The Secret Garden)  

How do you do it?  

In general you try to answer the following six question words in one sentence: who? 

what? when? where? why? how? These questions loosely summarize Theon’s six 

components of a narrative—person, action, time, place, cause, and manner. 

The most important questions to answer about your chapter are who and what. What 

happens in this chapter? (Only mention the most important actions.) Next, to whom 

does it happen? Sometimes you will include elements that answer the when and where, 

especially considering that this book talks so much about time and travel. Lastly see if 

you can add some adjectives that describe the character or place, or put in some 

adverbs that give color to the action or manner and cause (reasons or explanations for 

how and why it happened). This book has lengthy chapter titles, which will help give you 

a starting place. You will probably want to start with the chapter title and then modify it 

or turn it into a complete sentence.  

Let’s try it for chapter one today: 

1. Write down the chapter title (on scratch paper). What is the chapter title? In 

which Phileas Fogg and Passepartout accept each other, the one as master, the 

other as man. 

2. Write down some preliminary thoughts answering who and what. You will jot 

down on scratch paper some phrases or words. Later you will arrange these 

words into a coherent sentence or two at the most, if needed. We are trying to 

compose one perfect sentence without any unnecessary words. What happens in 

chapter 1? To whom does it happen? You might write: We meet Phileas Fogg—
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mysterious, British, extremely self-disciplined in his habits and regular in his 

routines. He fired his servant because he didn’t bring him shaving water at the 

right temperature and now needs to alter his schedule in order to hire another. 

We meet Passepartout—applicant to be the new servant, French, irregular, but 

desires a more settled life. Fogg abruptly hires him and leaves. 

3. Now try to summarize the above thoughts into the most important answers to 

those six questions. Is it important that we know (in a very short summary) why 

he fired his first domestic servant? No. We’ll leave that part out. Mr. Phileas Fogg 

hires Passepartout to be his new domestic servant. Now we will add descriptions 

of Fogg and Passepartout: Mr. Phileas Fogg, a mysterious British gentleman who 

is extremely self-disciplined in his habits and routines, hires Passepartout, a 

capricious Frenchman who desires a more settled life, to be his new domestic 

servant. Note: try to pick the most descriptive words, such as capricious. This will 

help you to be concise. 

4. Do we want to add any other describing words? I’m fine with this, but it is in an 

awkward order. I’m going to rearrange the second part so that I don’t keep 

interrupting my sentence with appositive clauses: Mr. Phileas Fogg, a mysterious 

British gentleman who is extremely self-disciplined in his habits and routines, 

hires a new domestic servant named Passepartout, a capricious Frenchman who 

desires a more settled life. (Note: Since you’ve already read chapter two, you 

may have noticed that the describing clause about Passepartout could go in your 

précis of chapter two. That’s fine, too, as long as you are putting forth effort and 

not lazily making your summaries as short as possible. Put effort into making 

sentences that use the most descriptive and concise words possible. I think 

leaving the last part in this sentence balances the sentence nicely.) 

5. Write your final sentence in your notebook. You should reserve about 4-6 pages 

for your 37 sentences, depending on your handwriting size. Write “Chapter 

Summaries” as a header on the top of the first page. In your left margin, write 

the chapter numbers before each new précis. At the end of the book, you will be 

able to read your own wonderful summary of the entire book! 

Now you try to compose an excellent précis for chapter two!  

 
 
 
 
 
 
 
 
Copyright for this guide Amy Meyers 2020. 
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Day Two:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 3-4.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 3: edifice, repair, gilded, sumptuous, flunkey, functionary, ingot, 

incredulous 

o Chapter 4: conscientious, mackintosh, chary, ensconce, stupefaction 

• Chapter Précis  

New Daily Routine: Studying Major Characters (Phileas Fogg) 

First impressions matter. Do you remember the first time you met your pastor? 
Piano teacher? Soccer coach? What did you think? Has your impression changed? 
We tend to stick to our first impressions, and authors know that. That’s why 
authors deliberately try to give you first impressions of characters.  

The very first sentence of Voyage of the Dawn Treader gives us a first 
impression: “There once was a boy named Eustace Clarence Scrubb, and he 
almost deserved it.”  

What does that make you think of Eustace? Can you see how C.S. Lewis was 
trying to get you to think a certain way about the boy?  

Or what about this description of Mary Lennox, from A Secret Garden: “...She 
was the most disagreeable looking child ever seen...She had a little thin face and 
a little thin body, thin light hair and a sour expression.”  

Does Frances Burnett, the author, want us to like little Mary? Or does she want us 
to feel something very different? –from Any Novel Novel Study Guide by Sheila 
Wray Gregoire 

We have already been introduced to two of the main characters in this book. Do you 
know who they are? I’m sure you already guessed that they are Fogg and Passepartout. 
Throughout this book, you’ll be studying Mr. Phileas Fogg and Passepartout, as well as 
one more major character and a few minor characters. In order to do that, you’ll want to 
“keep track of your first impressions.” Reserve one page in your notebook after your 
Chapter Summaries pages for each major character (that’s three pages) and two pages 
in total for your minor characters. 

Today we’ll begin by writing down some important facts about Mr. Fogg. You’ll have to 
go back to chapters 1-2, where the book begins with an in-depth description of Mr. Fogg. 
Answer the following questions about Mr. Fogg in simple notes, using bullet-point notes 
or key words. There’s no need to write complete sentences!   
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1. Jot down some personal details and descriptions of Fogg, such as some of these: 
age, gender, appearance, nationality, education, occupation, etc. 

2. What is his character like? Look for adjectives that describe him, either in the 
words of others, his own words, or in the words of the narrator of the story. Is he 
thoughtful, loving, strict, sentimental, harsh, logical…? Perhaps his actions rather 
than his words will show you his character. 

3. Mr. Fogg is a member of the Reform Club. What do we know about this group? 
How is this important to our knowledge about Mr. Fogg? 

4. What does he think is the most important thing in life? Does he say this or show 
it through his thoughts and actions? 

You will find most of this information right at the beginning of the book, but as you 
continue reading over the next three weeks, you need to keep adding to your notes 
about his character whenever you see more important information about him. How will 
you know what to look for? Jules Verne may reveal his character to you through Fogg’s 
actions, through his speech or thoughts, through what other characters or the narrator 
say or think about him, through the details of his surroundings and how he interacts with 
them, or finally through juxtaposition—the ways in which he is similar or different from 
the other characters.  

Especially look for the answer to this question: Does the character change over the 
course of the story (we’re thinking mainly of how you answered question number four 
above)? How? What makes him change? Is it a change for the better or for the worst? If 
you see anything that helps you answer that question, put a star beside it in your book 
and write down the page number or key words on your character analysis page for Mr. 
Fogg. 

Day Three:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 5-6.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 5: aberration, liability, premium, pretext, elude 

o Chapter 6: promenade, wharf, incessantly, manifesting, bespoken, 

windfall, dogmatic, quay, minaret, fellah, shrewd 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg. 

New Daily Routine: Studying Major Characters (Passepartout) 

Today start a character page for Passepartout, just as you did for Phileas Fogg. Don’t 
forget to keep taking notes whenever you see something helpful or significant about Mr. 
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Fogg, though! Now we’re going to add Passepartout to the list of things for which you’ll 
be watching as you read.  

Again you’ll have to go back to chapters 1-2, where we met Passepartout. Chapter 4 
may also help. Answer the following questions about him in bullet-point notes or key 
words. There’s no need to write complete sentences!   

1. Jot down some personal details and descriptions of Passepartout: age, gender, 
appearance, nationality, education, occupation, etc. 

2. What is his character like? Look for adjectives that describe him, either in the 
words of others, his own words, or in the words of the narrator of the story. Is he 
thoughtful, loving, strict, sentimental, harsh, logical…? Perhaps his actions rather 
than his words will show you his character. 

3. Is Passepartout content with his lot in life, or does he long to improve himself? 
How, if so? 

4. In the beginning of the book, what does Passepartout want? 

You will find most of these details at the beginning of the book; but as you continue 
reading over the next three weeks, if you see more information either in what he says or 
does or in what other characters or the narrator say about him, make sure you jot that 
down. Especially notice in what ways Passepartout is similar to or different from Mr. 
Fogg. (Remember juxtaposition?) Will he help or hinder Mr. Fogg on his quest to travel 
around the world in eighty days? If you see anything that helps you answer those 
questions, put a star beside it in your book and write down the page number or key 
words on your character analysis page for Passepartout. 

Day Four:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 7-8.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 7: preamble, rogue, phlegmatic, itinerary, stipulate, wont 

o Chapter 8: voluble, fob, deuce, cogitate, equanimity 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg and Passepartout. 

New Daily Routine: Studying Characters—Protagonist vs. Antagonist  

Who is this story about? Phileas Fogg, correct? Of course we would immediately add 
Passepartout’s name as Fogg’s sidekick in his around-the-world venture. How do you feel 
so far about Phileas and Passepartout? Do you identify with them? Do you hope that 
they will succeed in their quick quest around the world? They are the main characters, or 
protagonists, of Verne’s story.  
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Protagonist:  The hero (or anti-hero) in a story; the character whose quest forms the 
main idea of the plot.1  

The word protagonist comes from two Greek roots: protos meaning “first in importance” 
and agonistes meaning “actor.” Do you see why we call the main character of a story the 
protagonist?  

Now, who else is this story about? Have you met anyone who opposes Mr. Fogg and 
Passepartout in this story? You should have thought of Detective Fix. Detective Fix is an 
antagonist.  

Antagonist:  The villain of a story, or the character that impedes the progress of the 
protagonist towards his goal.2  

The Greek roots of the word antagonist have to do with “to struggle against.”   

You should already have two character pages begun—one for Phileas Fogg and one for 
Passepartout. Today you will make a third page for our third major character, Detective 
Fix. On your page for him, label him as an “antagonist.”  

You will find information for Detective Fix in chapters 6-8. Answer the following 
questions about him in bullet-point notes or key words. There’s no need to write 
complete sentences!   

1. Jot down some personal details and descriptions of Mr. Fix: age, gender, 
appearance, nationality, education, occupation, etc. 

2. What is his character like? Look for adjectives that describe him, either in the 
words of others, his own words, or in the words of the narrator of the story. Is he 
thoughtful, loving, strict, sentimental, harsh, logical…? Perhaps his actions rather 
than his words will show you his character. 

3. In what way is Mr. Fix antagonistic to Mr. Fogg? To what goal of Mr. Fogg’s is he 
opposed? 

4. What actions does he take to oppose Mr. Fogg? 
5. Is he evil and corrupt, or is he merely antagonistic to Mr. Fogg because of his 

job? 

As you continue reading over the next few weeks, if you see more information either in 
what he says or does or in what other characters or the narrator say about him, make 
sure you jot that down. Especially notice in what ways Mr. Fix is similar to or different 
from Mr. Fogg, as his antagonist. (Remember juxtaposition?)  Will he succeed in 
hindering Mr. Fogg from continuing on his quest to travel around the world in eighty 
days? If you see anything that helps you compare or contrast Fogg and Fix, put a star 
beside it in your book and write down the page number and key words on your character 
analysis pages for Fix and Fogg. 

                                                
1 Adam and Missy Andrews, Teaching the Classics: A Socratic Method for Literary Education (The Center for 
Literary Education, 2004), p. 97. 
2 Ibid., p. 95. 
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Day Five:  

We’ve spent time this week getting to know the main characters of our story. Today I 

want you to pause and interact with what you’ve read so far before we go on reading. 

It’s hard to stop just as the adventure is getting exciting! But before we get much 

farther, it would help to analyze the setting of this book. Today, you will read a literary 

analysis of chapters 1-5, start a map project related to this book, and analyze the 

setting. 

On our first day of learning to write a précis, I mentioned Theon’s six components of a 

narrative: person, action, time, place, cause, and manner. The six question words—who? 

what? when? where? why? how?—are an easy way to remember them. The questions 

when and where, or time and place, are the setting of your novel.  

So first, where does this story take place? It doesn’t just stay in the same place where it 

began, does it? This story has about the broadest setting possible—around the world! 

The answer is found right in the title. Furthermore we get around the world so quickly 

that it’s impossible to study deeply the political or cultural elements of the places that 

they visit.  

Secondly, when does this story take place? For this question, we can look at the literal 

length of time as well as the historical time period of the story. How long a period of 

time does the story cover? In this case, about eighty-one days. That answer is also 

found in the title, but you haven’t read the end yet to know just how long the book 

proceeds past Mr. Fogg’s journey, or if he is even successful in completing the journey in 

eighty days. So why are we talking about something we don’t know yet? Because of the 

next question: in what year or age of the world does it take place? Answer: during the 

Victorian era at the height of the British Empire. 

Go ahead and read the following literary analysis article now, and notice how the setting 

is discussed in the first two paragraphs. 

Analysis Chapters 1-5 

When reading this book in a modern setting, it is important to remember when it was 
written. Around the World in Eighty Days was published in 1873, and takes place in 
London around that time. This was during the reign of the British monarch Queen 
Victoria, and the Victorian era in England was known for its elegance and refinement, 
with much concern placed on social class. 

After learning a little about this historical context, it is easy to take notes of elements of 
Victorian society in this novel. Mr. Fogg is part of a high-end gentlemen's club and 
others are constantly attempting to pry into his social life to understand him better. 



 11 

Outward displays of wealth are also prominent, with Mr. Fogg, the Reform Club 
members, and the rest of London society comfortable with the idea of betting a lot of 
money on something like a journey around the world. And it is a lot of money; twenty 
thousand British pounds in 1873 would actually be 1.6 million pounds today, or 
approximately 2.5 million American dollars. 

Right away, it is easy to notice the author's peculiar way of titling chapters. The titles 
are long and very specific, detailing the major event that will unfold in this chapter: for 
example, chapter one is titled "In Which Phileas Fogg and Passepartout Accept Each 
Other, The One as Master, the Other as Man." These chapter titles set the lighthearted, 
whimsical tone of the book, and heighten the sense of adventure readers feel as they 
move through the book, waiting to understand exactly what the chapter title means. 

The first chapter immediately sets up Phileas Fogg as a mysterious, solitary figure. The 
book is narrated in third person, so readers feel like one of the people looking in on Mr. 
Fogg, curious to know what this enigmatic man is really like. He seems to take pride in 
belonging to a social club, and yet still spends most of his time alone. Even though the 
story primarily focuses on Fogg, author Verne still makes it very difficult for readers to 
get inside Fogg's mind—the same goes for the other characters in the story, who cannot 
seem to truly understand Mr. Fogg, either. 

The servant Passepartout, on the other hand, in many ways serves as Mr. Fogg's foil. A 
foil is a character who shows opposite characteristics compared to another character, 
which accentuates certain qualities about the main character. Passepartout is warm and 
enthusiastic, while Mr. Fogg is serious and solitary. This makes Passepartout a perfect 
candidate to be Mr. Fogg's traveling companion, accentuating the latter's personality as 
they travel around the world together. In a strange way, they mirror the conventional 
superhero-sidekick team, which is fitting in an adventure story like this one. 

The book's title clues readers in: this is a story about a journey. Stories about journeys, 
quests, and voyages serve a very specific purpose in literature. What usually happens to 
characters that embark on long journeys? They change or transform in some way, 
learning a lot of lessons and becoming someone very different from the person they 
were when they left. With that in mind, keep an eye out for further evolution of Phileas 
Fogg's character, as more about this man begins to unfold. 

Chapter V ends on a cliffhanger, and foreshadows major trouble ahead for Mr. Fogg on 
his journey. It leaves readers wondering whether or not Phileas Fogg really is the bank 
robber, since the police commissioner's analysis of the accusation seems so logical. This 
is just the first of many extenuating circumstances that will make an eighty-day trip 
even harder to accomplish.3 

 

The historical context of imperial Britain and Queen Victoria is important to this novel. 

The story begins and ends in London, Britain, and a British man takes the journey based 

on an itinerary he read in a British newspaper. That eighty-day itinerary was composed 

of several British-controlled areas in the Northern Hemisphere, such as the Suez Canal, 

India, and Hong Kong. Cecil Rhodes, a British man who lived at the same time period as 

this book and who annexed large sections of Africa for Britain, said, “I contend that we 

                                                
3 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters I-V Summary and Analysis". 
GradeSaver, 24 October 2015 Web. 30 May 2020. 
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are the first race in the world, and that the more of the world we inhabit the better it is 

for the human race.”  

His quote repeats a mindset that we briefly saw in the statement of an “elderly 

gentleman…a noble lord” in chapter five: “If the thing is feasible, the first to do it ought 

to be an Englishman.” The British not only desired the wealth that came from trading 

with their many colonies but also believed that they could improve the world wherever 

they managed to control it.  

You have two projects to do today: one will be ongoing throughout the book, and the 

other will be finished today.  

Project 1A: Where in the World Is Phileas Fogg? 

On a world map, draw a line to show the route Phileas Fogg took to journey around the 

world. Label the cities that he visited. You can simply include the major locations. Start 

this today. You will record Fogg’s journey through Europe to the Suez Canal, even 

though the story had no adventures in Europe. 

Optional Project 1B (related to the above project): Passport Bookmark 

Fill out the “personal information” section of Phileas Fogg’s passport. This information is 

in chapters 1-3 or on your character sheet for him. Then cut out the passport and use it 

as a bookmark. Log all of the dates and major places to which he goes as you read the 

book. Just record the major ones. 

Project 2:  

Write a 5-6-sentence paragraph about the setting of this book. Find a page in your 

notebook after or in front of the sections you’ve already set aside for character and 

chapter summaries, and label it “Setting.” Start your paragraph with a good topic 

sentence, such as “Around the World in Eighty Days takes place in locations all over the 

world in about eighty days in ___ [insert the year] during Queen Victoria’s reign at the 

height of the British Empire.” Then add 3-4 more sentences summarizing what Imperial 

Britain was and even including a prevalent idea of the time. You should relate it to the 

book as well.  

To find out more about the British Empire, you can research quickly in a history book, 

such as The Story of the World Volume 4 chapter one “Victoria’s England.” You could 

also get general information in an encyclopedia or in Wikipedia’s article on the “British 
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Empire.” Wikipedia includes information about the Suez Canal, India, and Hong Kong, all 

of which will be destinations in the book. The last sentence of your paragraph should 

conclude with how the setting (or whatever you discussed in your paragraph about the 

setting) is important to the novel.  

If you enjoy writing creatively, feel free to add a few more sentences in a second 

paragraph that tell how you would feel about living in the setting of this novel. For 

example, how would you like to spend your days in a gentleman’s club? Alternatively, 

you could write about four places you’d like to see if you could take a journey around the 

world. Are they the same as the places that Fogg visited? 

If you enjoy history or economics, you may add a second paragraph on those subjects. 

For example, you could research and write a summary about the following: 

• What is the Suez Canal and why was it built? What is the British connection to the 

Suez Canal through its history? 

• What is an Alabama claim? (see article in the appendix) 

• Art history: Who is Angelica Kauffman? Moliere? What are wax museums and 

what do they have to do with this time period? 

• How does the stock market work? (See the appendix for short video explanation 

links. You would have to tie this in to chapter five’s explanations of the English 

betting about Fogg’s journey.)  

When you are through writing, check your paragraph(s) for correct spelling, 

capitalization, and punctuation. Check that you have a topic sentence and concluding 

sentence about the setting of the novel, and that your middle sentences connect well to 

the topic and to each other. Finally, check to see if you can vary your sentences more or 

use more descriptive words. 

Other fun projects you could include in place of a second paragraph on the setting could 

be to make a currency or time zone chart. Currency: Phileas Fogg travels around the 

world with 20,000 pounds. You could check online to see what a pound is equal to in 

today’s value for each of the countries to which he traveled. (www.xe.com) 

Or, alternatively, you could make a chart of the different countries in the book and their 

time zones. Start with your time zone and choose a time of day. Can you find out what 

time it will be in other countries on your list? Also, for larger countries like America or 

China, do they use different time zones or keep everyone on one time zone? Why are 

times different around the world?  
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Day Six:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 9-10.  

• Vocabulary Words: Don’t forget to get 8-10 words by the end of the week. 

Today’s vocabulary suggestions:  

o Chapter 9: propitious, scrupulous, toilets, whiled, caprice, hull, propitiate, 

indefatigable, capital, ogre, ravished, alacrity 

o Chapter 10: despotic, rajah, cumbrous, palanquin, hypogea, palatable, 

fain, miter, booby, pagoda, agile, obscure, crestfallen 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, and 
Detective Fix. 

• Map: Update your map from the Suez Canal to India. (Aden, Bombay) 

New Daily Routine: Literary Devices  

Jules Verne often uses description and comparisons to paint pictures in our minds as we 

read. Two common literary devices are similes and metaphors. 

• A simile compares two dissimilar things by using the words “like” or “as.” 

o From chapter 1: “Fogg was seated squarely in his armchair, his feet close 

together like those of a grenadier on parade, his hands resting on his 

knees, his body straight, his head erect.” 

o “…he gave the idea of being perfectly well-balanced, as exactly regulated 

as a Leroy chronometer.” 

• A metaphor also compares two dissimilar things, but without the use of the 

words “like” or “as.” 

o Here is a metaphor from Passepartout in chapter 2: ch. 2: “Ah, we shall 

get on together, Mr. Fogg and I! What a domestic and regular gentleman! 

A real machine; well, I don’t mind serving a machine.” 

Verne also uses allusions and foreshadowing to communicate descriptively. 

• An allusion is a brief and indirect reference to a person, place, thing or idea of 

historical, cultural, literary, religious, or political significance. It does not describe 
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in detail the person or thing to which it refers. It enriches the reader’s 

understanding of a person or happening in the book. 

o Chapter 2 art allusion: “Passepartout was by no means one of those pert 

dunces depicted by Moliere, with a bold gaze and a nose held high in the 

air…” 

o Chapter 2: “…the ancient sculptors are said to have known eighteen 

methods of arranging Minerva’s tresses…” 

• Foreshadowing gives an advance hint of what is to come later in the story. 

Foreshadowing often appears at the beginning of a story, or a chapter, and helps 

the reader develop expectations about the coming events in a story. It suggests 

what is to come through imagery, language, or symbolism. 

o "You have kept London time, which is two hours behind that of Suez. You 

ought to regulate your watch at noon in each country." This is a hint for us 

about the importance of time and Passepartout’s watch. 

Start a new page in your notebook labeled “Literary Devices.” In your reading for today, 

you should be able to find a few examples each of similes, metaphors, allusions, and one 

example of foreshadowing. Enter in one example each for simile, metaphor, allusion, and 

foreshadowing. Try to get two of the four literary devices recorded today, if you don’t 

have time to write one example for each. Then catch up on another day. Please leave 

space to be able to add up to four more quotes for the simile, up to two more for the 

metaphor, up to two more for allusion, and up to one more for foreshadowing.   

Day Seven:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 11-12.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 11: opium, indigo, viaducts, defiles, verdant, deranged, limpid, 

reverie, perambulating, avarice, howdahs, vitals 

o Chapter 12: phlegm, copses, discordant, lugubrious, caparisoned, zebus, 

fakir, ochre, damascened, pillage 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg and Passepartout. 
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Are you remembering to update your notes? There are several more updates on 
Mr. Fogg’s and Passepartout’s characters in these chapters. 

• Map: Probably no update needed. It’s up to you. 

• Literary Devices: Fill in more examples of similes, metaphors, allusions, and 

foreshadowing until you get the following total numbers of examples, when you 

may quit or continue copying examples according to your desire: 3-5 similes, 2-3 

metaphors, 2-3 allusions, and 2 foreshadowing. 

Just-for-Today-ly Routine: Religious Allusion  

Chapters 11-12 explain briefly some of the pagan religious practices in India’s interior. It 

would be a bit of a stretch to call these references “allusions” because there are several 

sentences given to explaining them. In chapter 11, we read of the goddess Kali (also in 

chapter 12), who inspired the Thuggees, from whence we get our English word thug. 

Chapter 12 talks about an area of India “inhabited by a fanatical population, hardened in 

the most horrible practices of the Hindoo faith.” Phileas Fogg asks, “Is it possible that 

these barbarous customs still exist in India, and that the English have been unable to 

put a stop to them?”  

In today’s emphasis on multiculturalism and politically correct language, the kind of 

censure Verne expresses towards these murderous religious practices is considered 

demeaning and imperialistic. Christians, however, out of faith in God’s Word and love for 

the souls lost forever through these killings, in a united voice condemned these 

practices. William Carey, the “Father of Modern Missions,” and his coworkers worked 

tirelessly to make the practice of suttee (or sati) illegal. In fact, wherever the true 

Gospel has gone, it has improved the rights and lives of women.  

Today do a bit of research (just 15 minutes) and explain in a 4-6-sentence paragraph 

the religious references in these chapters. You could focus your paragraph on any of the 

following ideas: 

• Explain what suttee is, and how it relates to this book. Example topic sentence: 

In Around the World in Eighty Days, Mr. Fogg and his fellow travelers discovered 

that the practice of suttee was still enforced in parts of India not under British 

control. 

• Explain who were the Thuggees, how the English Government tried to stop their 

sinister murders, and the English derivative thug. Example topic sentence: When 

Mr. Fogg is in India, he goes through a part of the country controlled by “the 

Thuggee chief, king of the stranglers.”  
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• Explain briefly what suttee is and how Christian missionaries (look up William 

Carey) working with the British governors eventually raised the quality of life and 

freedoms of Indian women. (You can find a very short, helpful article in How 

Christianity Changed the World by Alvin Schimdt, pp. 116-117, and 121.) 

Alternatively you could discuss what would happen to widows who did not submit 

to suttee, as described in both Schimdt’s and Verne’s books. Example topic 

sentence: Suttee, referenced in Around the World in Eighty Days, was the 

burning of Hindu widows on the funeral pyre of their dead husbands. 

• Explain or list and define to what Verne might be referring when he talks about 

“the most horrible practices of the Hindoo faith.” Is he thinking only of suttee, or 

of other practices such as female infanticide, the caste system, or the girls who 

were in forced slavery in the temples (such as those whom Amy Carmichael, 

another Christian missionary, rescued)? Example topic sentence: In Around the 

World in Eighty Days, Jules Verne mentions “the most horrible practices of the 

Hindoo faith.” 

Day Eight:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 13-14.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 13: means, abduction, reconnaissance, colloquy, anon, ascertain, 

assiduous, aperture, prudence, sot, specter, prodigy, resuscitate, 

audacity, apprise 

o Chapter 14: prostration, bazaar, pelisse, rhapsody, habiliments, verdure, 

ablution, anglicize, panorama 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg and Passepartout. 

• Map: Probably no update needed. It’s up to you. 

• Literary Devices: Fill in more examples of similes, metaphors, allusions, and 

foreshadowing until you get the following total numbers of examples, when you 

may quit or continue copying examples according to your desire: 3-5 similes, 2-3 

metaphors, 2-3 allusions, and 2 foreshadowing. 
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New Daily Routine: Studying Minor Characters 

We have already discovered the three main characters in this book: Fogg, Passepartout, 

and Fix. Just as we interact with many different people in real life, however, in this 

novel, there will be minor characters. Minor characters are used by authors for different 

reasons: 

• to reveal information about major characters 

• to set the tone of a scene, e.g. to supply humor 

• to propel the plot forward 

For example, early in this novel, we saw how Mr. Fogg’s whist partners at his 

gentlemen’s club were used to set the entire adventure in motion; and we already 

discussed how Passepartout gives us more insight into Mr. Fogg, either by what he 

thinks or by what he says about Mr. Fogg (“…a real machine!”) Passepartout also 

provides humor. When Mr. Fogg gives money to a poor beggarly woman at the train 

station in London, that minor character of the beggar woman was used to show us that 

he doesn’t love money. We learn that Mr. Fogg is a generous, even philanthropic, man.  

Now that you have met some minor characters in Aouda, Sir Francis Cromarty, the 

Parsee guide, and even the British consul in Egypt, it is time to start filling out those two 

pages you reserved for minor characters when you began studying major characters. 

Choose two or three minor characters to write about. If you can, choose two characters 

who perform different roles for Verne; for example, one who reveals information about 

Mr. Fogg or Mr. Fix, and one who moves the plot forward.  

Answer these questions, studying one minor character at a time. Write down the 

character’s name and underline it. Underneath his or her name, in paragraph form, 

answer the following questions in complete sentences. You should have 4-5 sentences 

about each minor character you choose to highlight. After you have answered these 

questions, check to see if you clearly stated what roles the characters play as well as a 

reason from the book for why you say that.  

1. Where does this minor character first appear in the story? On what page or 

scene? What is he or she doing? 

2. Jot down some personal statistics about the minor character: age, gender, 

appearance, nationality, education, occupation, etc. Depending on how minor of a 

character your minor character is, you may not have much information for this 

category. 
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3. What are this person’s character traits? Look for scenes or actions that show 

them. Is he thoughtful, loving, strict, sentimental, harsh, logical…? How do other 

people view this character? Again, depending on how minor your character 

choice, there may not be much information about his character. 

4. What is the author’s purpose for this character? (to set the tone of a scene, 

advance the plot, or to give insight into a main character?) Give evidence from 

the book for why you chose that answer. 

As you continue reading over the next few weeks, if you see more information about a 

minor character, you should add a bit to your paragraph. Many minor characters, 

however, will only appear in a few scenes in the novel; so once you’ve written about 

them, you’ll be done. This will be a “daily” routine only until you have finished analyzing 

2-3 minor characters. If their role in the book is done, then you are done with this 

project. You may want to write about one minor character now, and wait for the other 

until later on in the story. We will be meeting some interesting minor characters in 

America! 

Day Nine:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 15-16.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 15: disgorge, squalid, placid, sacrilege, desecrate, moored, 

prodigal 

o Chapter 16: ply, automaton, essayed, intractable, extradition, strait, 

crony, berth 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: the move from India to Hong Kong 

• Literary Devices: Fill in more examples of similes, metaphors, allusions, and 

foreshadowing until you get the following total numbers of examples, when you 

may quit or continue copying examples according to your desire: 3-5 similes, 2-3 

metaphors, 2-3 allusions, and 2 foreshadowing. 
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Daily Routine  

Use today to write on your second minor character or just to catch up on any other work 

in literary devices or major characters.  

Day Ten:  

Today I want you to pause and interact with what you’ve read so far before we go on 

reading. The book is getting really exciting, so it’s hard to stop! But let’s use this time to 

catch up in our notebooks and think about what we’ve read so far. Today, you will read 

two literary analyses covering chapters 6-15, write down some literary elements of the 

novel, and perhaps learn a little more about issues alluded to in the novel. 

Read the following literary analysis articles on chapters 6-10 and 11-15: 

Analysis Chapters 6-10 

Chapter VI introduces the primary antagonist for the very first time. While some stories 
may not have a physical antagonist—the conflict may be something other than man vs. 
man—in this case, it is very easy to distinguish Detective Fix as the character most 
obviously working against Fogg. 

While readers are not meant to like Fix—after all, he is trying to foil the protagonist's 
ambitious plans—it is important to closely examine his motivations. Fix is not acting in 
an evil way; just like the other characters, he is simply doing what he believes to be 
right. This makes him a complex, three-dimensional character, rather than a two-
dimensional villain. 

Typical of protagonists and antagonists, Fogg and Fix's personalities and ways of 
handling stressful situations are quite different. It is clear upon first meeting him that Fix 
gets very worked up about things, easily irritated and angered by everything, 
particularly the suspect he is trying so hard to catch. Fogg, on the other hand, is calm, 
cool, and collected, even when obstacles appear to be getting in the way of his winning 
the high-stakes bet. This personality difference is very important and should be watched 
carefully. Since Mr. Fogg has not yet encountered any real obstacles—he is still ahead of 
schedule, after all—his patience and rationality will certainly be tested more in the 
future. 

Passepartout is continuing his role as Fogg's loyal sidekick; however, it appears that in 
revealing too much to Detective Fix, he will begin to unintentionally make things worse 
for his master. He is also creating other problems, as evidenced by the incident in the 
pagoda in Bombay. As is true of most literary sidekicks, Passepartout will sometimes be 
a hindrance, but the great help he often provides for his master, along with the good he 
brings out in his character, will balance this out. 

Passepartout's musings during these chapters also bring forth one of this novel's 
overarching questions. Is Fogg really gaining anything from his travel by moving through 
it so fast? Can one learn the important lessons that travel has to teach without stopping 
in each new, exotic place to take it all in? The nature of this travel story is what makes it 
so unique, since the goal here is speed, rather than enjoyment. It is a classic question of 
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journey vs. destination: will Fogg be able to grow and develop as a character while on a 
destination-less journey? 

Since this is a story concerned with the speed of Fogg's travel, it makes sense that 
Verne keeps it moving at an extremely fast pace, too. In chapter V, Fogg was still in 
London; in Chapter VI he arrived in Suez, Egypt, having crossed the entire European 
continent in merely a page break. This quick, exciting pace carries readers along and 
makes them feel a similar sense of urgency to get back to London in eighty days, as if 
they, too, have a stake in the bet that Fogg has made. 

By the end of this section the characters have entered British India, and for the first 
time, they are thrown in the midst of a culture entirely different from what they are used 
to. India is a particularly intriguing place at this point in history. Under British 
occupation, it is a unique mix of native Indian traditions and refined Victorian British 
sensibilities, creating a place of contrasts unlike any other.4 

Analysis Chapters 11-15 

It makes sense that on a journey around the world, Fogg and Passepartout would meet 
all sorts of different people. Verne does an excellent job of giving us snapshots into the 
very real, complex lives of these people they spend only short amounts of time with, and 
this is evidenced in these few chapters in which Sir Francis travels with them. Verne tells 
us quite a bit about Sir Francis's life and knowledge of India, and even in a few short 
chapters we learn a lot about Sir Francis's character in the attempt to save Aouda. This 
goes to show how important characterization is, even for minor characters. For the world 
Passepartout and Fogg traverse to feel fully real, every single character needs a story. 

The journey has already produced a change in mindset for Passepartout, who begins to 
trust his master's decision a lot more and aligns himself fully with the mission of their 
quest around the world. Passepartout's fortunes have become bound with Mr. Fogg's, 
and the two truly have a shared goal for the first time. This newly cemented loyalty to 
his master is important as Passepartout continues to be tested by Fix in an attempt to 
get to Fogg. Passepartout also proves his worth with his brilliant idea to save Aouda…. 

These chapters in India are the first time readers are getting insight into an entirely 
different culture in this journey around the world. Verne clearly did extensive research 
and displays a great amount of knowledge on India, knowledge that makes the setting 
feel all the more real…. 

…Fogg still appears to have changed very little over the course of the story, but a closer 
look confirms that he has indeed begun to display acts of kindness that give insight to a 
more compassionate heart within that cold exterior. Yes, many of these are simply done 
in the interest of furthering his journey—like giving the Parsee the elephant as a gift, for 
instance—but with others, this is not the case. Even though saving Aouda had the 
potential to severely delay his trip, he was still adamant about trying to save her from a 
fate she had not chosen, proving that he has a softer side.5 

Did you notice how often these articles reference the characters—how they relate to one 

another and how they change through the journey? Now that you’ve read these articles, 

you should add to your character pages today if you realize that you missed some 

                                                
4 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters VI-X Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
5 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters XI-XV Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
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changes in your characters or haven’t been keeping up with updates on the character 

pages.   

Do you agree with the article author that Fogg only gave the Parsee the elephant in 

order to further his journey? I disagree with the author. It is fine to disagree with 

another person’s literary analysis; but when you disagree, try to back up your opinion 

with a reason from the book.  

For example, as I look back at the scene in which Fogg pays the guide, I notice that at 

first Passepartout was astonished that Mr. Fogg didn’t pay the guide more than was 

agreed upon. Why was he astonished? Because it didn’t seem fair to him, when he 

considered the fine service the guide had offered to them, especially in the extra effort 

of saving Aouda; it seemed only just that Fogg should have paid more. But we discover 

that Fogg had already thought of payment both for the “service” and for the “devotion,” 

as well as the problem of what to do with the elephant. The Parsee’s extra service should 

have been rewarded, and it was extravagantly done so with the elephant. The Parsee 

acknowledged it to be a “fortune!” This seems to be evidence that Mr. Fogg had been 

thinking about how to reward this guide for his excellent help. The Parsee’s 

acknowledgement of the elephant as a great gift, not a burden thrust on him by 

someone only trying to pass the “buck” in self-interest and haste, is more evidence. 

Do we see Mr. Fogg give any evidence afterwards that he was only concerned about 

getting rid of an elephant? No, he then tells the Parsee that he would still be his 

“debtor,” even after paying him a “fortune.” Why does he say this? Because he is 

showing how invaluable life is. Saving Aouda’s life was worth more than even a fortune 

could pay for. This does not indicate a mercenary man willing to pass his responsibilities 

on to someone else in order to get on with his journey. We’ve already seen that saving 

Aouda lost Mr. Fogg his head start and will also take him some time later as he must 

now escort Aouda to her relative in Hong Kong. If he didn’t care about living creatures 

but cared only about his journey, Jules Verne is not doing a good job at showing that! 

Now let’s categorize this novel according to some of its literary elements.  

1. What is its genre? Well, what is genre in general? It is a style or category of 

literature. There are a number of major categories—such as poetry, drama, and 

non-fiction—and several sub-categories. Around the World in Eighty Days is an 

adventure novel. This genre is defined by a strong element of danger. It features 

a fast-paced, action-packed plot in which the hero has to complete a quest or a 

task in a short amount of time or saves others from danger or impending doom. 
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We definitely see these elements in Around the World in Eighty Days. Enjoy the 

ride! 

2. What is its point of view? Point of view refers to who is narrating a story. A story 

could be told in three different ways: first person (when “I” am telling the story 

as the character in the story, relating my experiences directly), second person 

(when the story is told to “you”), and third person (when the story is about “he” 

or “she”). The point of view of the story is how the writer wants to convey the 

story to the reader. This book is narrated in third person omniscient. 

“Omniscient” means “all-knowing,” which means that the narrator has full access 

to the thoughts and experiences of all the characters in a story. We’ve seen this 

in Around the World in Eighty Days: sometimes we have been inside Detective 

Fix’s head; or more often, the narrator focuses on the actions of Phileas Fogg or 

Passepartout as the protagonists. Interestingly, while we are often told Fix’s or 

Passepartout’s thoughts, Fogg is left “foggy” to us. We are not told his thoughts, 

just his actions. What effect does point of view have on this story? For example, if 

the book were written in first person from Phileas Fogg’s perspective, you would 

not know what the other characters think. How would the feel of the story be 

changed? 

3. What is its tone and mood? Tone is the attitude of Jules Verne as author 

conveyed through his word choices and writing style. Mood is the overall feeling, 

or atmosphere, often created by the author’s use of imagery and word choice. 

“This novel moves at a very fast pace, with an urgent mood that keeps readers 

turning the page. This tone and mood passes the characters' own urgency along 

to readers, so that they become as invested in Fogg's wager as Fogg himself is. It 

means that readers will move quickly through this book, just like Fogg moves 

quickly in his journey across the world. The novel's tone sets the stakes high, 

suitable for a wager as large as this one.” 6 

Your assignment for today is to write down these elements in your notebook. Title a new 

page “Literary Elements.” We already have other pages for the characters and setting, 

so under this heading you can list genre, point of view, and mood. Beside each one 

answer in a complete sentence what is its genre, point of view, and mood, using the 

answers above. You may need to write a few sentences to explain the genre or point of 

view. Make sure that your sentences make sense. Leave some space on the page (or 

save another page) to add a few more elements in the future. 

                                                
6 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Essay Questions". GradeSaver, 24 
October 2015 Web. 13 June 2020. 
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If you didn’t have time yet to read the articles on British railways, the steamship, 

commercial shipping, and the history of British India, take some time today to do that.  

If your instructor would like you to study another topic, there are several suggestions 

ranging from Bible and character topics to historical or geographical topics in the 

instructor’s guide from which to choose! I suggest watching a documentary or film on 

Amy Carmichael or William Carey, two famous missionaries to India. 

Day Eleven:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 17-18.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 17: divulge, inveterate, amiable, complacent, cudgel, chaff, 

reverie, gourmands, quota 

o Chapter 18: retard, tranquility, unfurl, flotilla 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: the move from India to Hong Kong, if not done yet; go through the Strait 
of Malacca and stop at Singapore 

• Literary Devices: Finish 3-5 similes, 2-3 metaphors, 2-3 allusions, and 2 

foreshadowing. 

New Daily Routine: Conflict 

In your last lesson, you recorded some literary elements, such as genre, point of view, 

and mood. Today we will add conflict to your list.  

4. What is its conflict? Conflict sounds like what it is: a struggle between opposing 

forces. The conflict of a story drives the story forward. Without conflict, there 

wouldn’t be a story. To figure out the conflict, start by asking: what does the 

protagonist Phileas Fogg want? Answer: This story is about Phileas Fogg trying to 

_____. (How would you fill in the blank? “…get around the world in eighty days.”) 

Next, think about what hinders him from his goal.  
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• Are there physical or geographical obstacles? (I suppose you could say the 

world itself is in his way, but that’s not a main point. Even if storms slow him 

down, are those are his biggest problems?)  

• Is Fogg stopping himself from his goal because of bad health or a lack of 

confidence?                                                (No.)  

• Does another person try to stop him?           (Yes, Detective Fix.) 

• Is he racing against time?                           (Yes!) 

• Are there people other than Detective Fix, the main antagonist, who represent 

an obstacle to the character’s pursuit of his goal? (We’ll have to keep looking 

for this. Already we’ve seen Passepartout, the other protagonist, hinder Fogg 

without meaning to. Even Aouda has taken time when he decided to save 

her.) 

It looks like Fogg’s main obstacles to obtaining his goal are firstly people, namely 

Detective Fix from what we’ve seen so far, and secondly time. We label the 

conflict as Man vs. ____. Usually there is a major conflict or two in a novel, and a 

case could be made for other types of conflicts. In this book, the conflicts would 

be labeled Man vs. Man and Man vs. Time, (although as I mentioned, a case 

could be made that nature stops him at times—storms at sea, the winter prairies 

in America…) “Man vs. Time” isn’t a general category used to label conflict, 

however. Conflicts are usually categorized as Man vs. another man, himself, 

nature or an animal, God or Fate, or society.  

So what kind of conflict is Man vs. Time? Is this Man vs. God/Fate or Man vs. 

Nature? Would you categorize Time as part of Nature or part of Fate or under 

God’s control? To answer this question, we need to decide if God or Fate is 

referenced as a character or force in the story, either explicitly or implicitly. If so, 

we might call that a Man vs. God conflict. If not, perhaps Man vs. Nature is the 

better choice. What do you think? You may change your mind, of course, as the 

story proceeds.  

I have noticed the reference in several chapters to the “foreseen” or 

“unforeseen.” When Mr. Fogg first took the wager, he said, “The unforeseen does 

not exist.” So far he has remained very calm when what most people would call 

the “unforeseen” changes his plans; but Verne says in this chapter, for example, 

that “it seemed as if the storm were part of his programme, and had been 

foreseen.” Do these references to the foreseen and unforeseen help us decide the 

conflict?  
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Now add the conflict to your list of literary elements. You will need to defend 

what you choose with a sentence or two. If you are unsure how to categorize Man 

vs. Time (as being a struggle against God, Fate, or Nature), you can keep it as 

Man vs. Time for now. For example, you could say, “The book's main conflict has 

to do with making it around the world in time to win the wager Fogg made with 

the Reform Club members. They must repeatedly reason their way out of various 

obstacles in their way. [Man vs. Time] Another conflict emerges when Fogg is 

accused of robbing the Bank of England, and Detective Fix pursues him across 

the world to try to arrest him. [Man vs. Man]”7 

Day Twelve:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 19-20.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 19: macadamized, antipodes, parterres, inveigh, cadaverous, 

vice, raillery, complicity, essay 

o Chapter 20: serenity, remonstrance, accost, consulate, galvanized, divan 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: Hong Kong 

• Literary Devices and Elements: Finish 3-5 similes, 2-3 metaphors, 2-3 

allusions, and 2 foreshadowing. Keep thinking about the conflict.  

Just-for-Today-ly Routine: Historical Context  

Read the article about the British Empire in Hong Kong, if you haven’t already. (It also 

talks about India.) We already discussed the British Empire and its importance to this 

book’s setting. Then read the article about the Opium Wars. Do some research on the 

effects of opium or on the Opium Wars. Finally enjoy a Victorian Tea. Make some poppy 

seed bread or muffins to serve with your tea!   

 

                                                
7 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Literary Elements". GradeSaver, 24 
October 2015 Web. 13 June 2020. 
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Day Thirteen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 21-22.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 21: equinox, aft, impunity, boisterous, eddies, capricious, 

scintillation, adroit, zephyr, succor 

o Chapter 22: narcotic, torpor, purser, inveigle, peristyle, lac, motley, 

importunate 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: To Shanghai (Fogg, Aouda, Fix) and to Yokohama (Passepartout) 

• Literary Devices and Elements: Finish 3-5 similes, 2-3 metaphors, 2-3 

allusions, and 2 foreshadowing. Keep thinking about the conflict.  

Daily Routine: Literary Devices  

Last week, we looked at four literary devices—the simile, metaphor, allusion, and 

foreshadowing. Have you finished entering in examples of each device? Keep looking for 

them if you haven’t. Today you will add three more devices to your list of literary 

devices, with one quotation for each. You may copy the examples here in this guide. You 

will not be required to copy any more beyond today, but of course you may keep adding 

examples of each of these devices past the required amount if you like.  

• Personification is a comparison in which human qualities are assigned to 

inanimate things.  

o “Earth and sea had seemed to be at his master’s service; steamers and 

railways obeyed him; wind and steam united to speed his journey…the 

tempestuous sea, which seemed to be struggling especially to delay 

him…” (chapter 18) 

o In chapter 21, while they sail to Shanghai to catch the American steamer, 

both the moon and the boat itself are personified as a "she." "The moon 

was entering her first quarter, and her insufficient light would soon die 

out in the mist on the horizon" and "…at the speed she was going, the 



28	 Around	the	World	in	Eighty	Days	Guide	
 

 28 

least shock would shatter the gallant little craft."  

• Chremamorphism is a kind of reverse personification, when the qualities of 

inanimate objects are attributed to humans.  

o “Ah, we shall get on together, Mr. Fogg and I!...A real machine; well, I 

don’t mind serving a machine.” 

o “Meanwhile Phileas Fogg moved about above them in the most majestic 

and unconscious indifference. He was passing methodically in his orbit 

around the world, regardless of the lesser stars which gravitated around 

him.” 

o “But Phileas Fogg, who was not travelling, but only describing a 

circumference, took no pains to inquire into these subjects; he was a solid 

body, traversing an orbit around the terrestrial globe, according to the 

laws of rational mechanics.” 

• Imagery is an appeal to readers’ senses through descriptive language. Verne 

excellently paints a picture of India, Japan, and America, as well as people. Here 

are some examples: 

o “Fogg was seated squarely in his armchair, his feet close together like 

those of a grenadier on parade, his hands resting on his knees, his body 

straight, his head erect.” 

o "Her teeth, fine, equal, and white, glitter between her smiling lips like 

dewdrops in a passion-flower's half-enveloped breast." 

o As the group goes through India, Verne notes that the forests around 

them were "still haunted by elephants which, with pensive eyes, gazed at 

the train as it passed." 

Day Fourteen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 23-24.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 23: jaded, accoutered, troupe, mountebank, equilibrist, 



 29 

precipitate, juggernaut, melancholy, shuttlecock, sectary, cornice 

o Chapter 24: presentiment, countenance, coolies, eulogy, locomotion, 

pugilistic 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: from Yokohama to San Francisco 

• Literary Devices and Elements: Finish 3-5 similes, 2-3 metaphors, 2-3 

allusions, and 2 foreshadowing. Keep thinking about the conflict.  

Daily Routine: Symbolism and Motif 

We have now recorded seven kinds of literary devices: simile, metaphor, allusion, 

foreshadowing, personification, chremamorphism, and imagery. Today I want you to add 

two more devices to your list.  

• Symbolism is the use of an object in literature to stand in for something else. 

The object “usually carries both a figurative and literal meaning. In general, a 

symbol is a concrete thing that stands for an abstract idea. (i.e. a flag represents 

the ideals of a nation, patriotism, etc.)”8 The following are some examples from 

Around the World in Eighty Days with commentary by Kathryn Gundersen: 

o The arrest warrant: As Detective Fix grows increasingly more desperate, 

the telegram warrant for Fogg's arrest comes to symbolize perseverance 

of fulfillment of duty. Regardless of how he himself feels about Fogg, Fix 

is a dedicated character that will do what he set out to do. For him, this 

arrest warrant represents the completion of a difficult job. 

o The Reform Clubhouse symbolizes the refined London society that Fogg 

and Passepartout leave behind when they embark on their journey. Once 

they leave the clubhouse and enter the wider world, things become a lot 

more wild and unpredictable. 

o Kiouni the Elephant: During the 80 days in which this book takes place, 

Fogg and his group use many different means of transportation to get 

from one place to the next. By far the most reliable, though, is Kiouni the 

elephant. The manmade trains and ships they travel on often fail them, 

but the elephant, a creature of nature, does not. This elephant represents 

                                                
8 Andrews, Teaching the Classics, p. 97. 
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the reliability of the natural world when compared to manmade means of 

transformation. “Kiouni is a brave and faithful beast.” 

o Passepartout’s watch: Throughout the novel the characters make repeated 

references to Passepartout's watch and the fact that he has left it on 

London time. The watch symbolizes the importance of time along this 

journey, a constant reminder that they are always at its mercy.9  

Choose your favorite example (mine is Passepartout’s watch!), and enter it under 

“Symbol” for your literary devices page. You may cite Gunderson’s commentary, or 

explain in your own words why you chose that example for symbolism.  

• A motif is an image or idea that appears repeatedly or frequently in a story. It 

can be symbols, sounds, actions, ideas, or words. Here is an example from 

Around the World in Eighty Days with commentary by Kathryn Gundersen: 

o British colonialism: As Fogg and his group travel the world, traces of 

British imperialism show up repeatedly. They come upon colonial 

architecture in exotic places like India and Hong Kong, and even 

Yokohama, Japan has European-looking areas. This motif shows how 

powerful the British Empire was during the time in which this novel was 

written.10 Add the term “motif” on your literary devices page, and just list 

“British colonialism” as an example by it. Alternatively, go to your 

paragraph on the setting in which you discussed the British Empire, and 

add a sentence explaining that the empire is a “motif” in the novel. 

Day Fifteen:  

Today I want you to stop and think about what you’ve read this week. You will begin 

with reading a literary analysis covering chapters 16-21. Then you will study and write 

about Jules Verne’s life and how it impacted his novels.  

Read the following literary analysis article: 

Analysis Chapters 16-21 

As Aouda travels along with the group for the first time, her admiration and gratitude for 
Mr. Fogg is extremely evident. Very little has been revealed about her personality at this 
point in time, but her connection to Fogg is clear right from the start. Fogg, too, seems 
to have a soft spot for Aouda. Even though he does not betray any emotions, he clearly 

                                                
9 Gunderson, “Around the World Symbols, Allegories, and Motifs,” GradeSaver Web, 25 July 2020. 
10 Ibid. 
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wants her to stay with them and intends to look after her and keep her safe as much as 
he possibly can. It appears that Aouda may start to crack Fogg's tough exterior. 

It is curious to note that despite his apparent coldness, all of the supporting characters 
admire Mr. Fogg greatly. Though they might doubt his ability to finish this task, they 
respect him for his determination, as well as for his politeness, quick thinking, level 
head, and genuine kindness in a number of situations. These things serve to gain him 
the respect of readers as well, and this contrasts with the image Fix has been trying to 
paint of him as a cold-blooded thief. 

Though Fix is certainly not likable, he can also be admired for his dedication to his goal. 
In a way, his own determination parallels Mr. Fogg's, even though they are trying to 
accomplish very different things. It is clear, though, that Fix is beginning to grow 
uncomfortable with how generous Fogg really is. It is hard to loathe a man who is so 
polite and refined, and, on top of that, allows him to share the pilot boat to Shanghai at 
no cost to himself. True to his personality, though, Fogg is still doing everything he can 
to get his job done. 

Passepartout's loyalty to his master is cemented more and more as the story goes on. 
He has no way to prove that Fogg did not rob the bank, since he had only just begun 
working for him. Despite this, though, he still feels strongly about his master's noble 
character, strong enough to defend him even when Fix threatens to have him arrested 
as well. Conversely, though, while Fogg does care about his servant, perhaps more than 
a master usually would, he is eventually willing to leave him behind in Hong Kong in 
pursuit of his goal of making it around the world. This once again shows the disparity in 
the master-servant power relationship. 

Luck continues to play an important role in the success of this voyage. While Fogg, 
Passepartout, and the others they encounter are quick thinking and resourceful when it 
comes to surmounting obstacles, in reality they owe much of their progress to chance 
and good fortune. This relays the message that luck favors those who persevere. 

A large portion of this story takes place at sea, which is an interesting and extremely 
relevant choice of setting. As readers see time and time again, the sea is wild and 
unpredictable, exactly the sort of thing Fogg does not want on a precisely-planned 
voyage where every moment matters. The unpredictable sea itself stands in stark 
contrast to Fogg's steadfast personality, and the unexpected perils that it brings upon 
them sharply contradict his level-headedness and stability throughout all of it.11 

Did you notice the comments about the characters and the setting? Aouda would be an 

excellent choice to record for one of the minor character pages in your notebook. The 

parallels or juxtaposition of Fix and Fogg would also make an interesting note on the 

character pages you’ve started for them. Finally make sure you have noted the change 

in Passepartout, as he has become defensive of Mr. Fogg’s character now. Add any notes 

to your character pages that are important to understanding that character or that are a 

change in the character, if you haven’t already added it earlier this week.  

You may also want to add remarks on your setting page about the adventures at sea for 

much of the book. We’ve talked much about the historical context of Imperial Britain, 
                                                
11  Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters XVI-XXI Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
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but not very much about the sea and what it symbolizes. 

Do you agree that Fogg leaving Passepartout in Hong Kong “shows the disparity in the 

master-servant power relationship”? Discuss this part of the article (the part that begins 

“Conversely…”) with your teacher. Whether you agree or not, make sure you support 

your answer with evidence from the novel as much as possible. 

Today we want to understand more about Jules Verne, the author. Every author is 

influenced by the specific time and worldview in which he grew up and will incorporate 

his own experiences into his writings in some way. Perhaps his descriptions are 

memories of things, people, or places he saw once; or his dialogue will include lines he 

actually heard someone say, even though he may change the details. Just as knowing 

the historical context of a book helps to understand the novel, learning the personal 

history of the author can enlarge our understanding of the work as well.  

Today read an article on Jules Verne from the Britannica Encylopedia. Next read the 

following short excerpt from an essay found on the web. Take some time then to read 

and discuss the five questions with your teacher about Verne’s personal biographical 

connection to his novel.  

Around the World in Eighty Days is an adventure novel written by renowned 
French author Jules Verne, published in 1873. It tells the story of Phileas 
Fogg, a resident of London, who makes a bet with the members of his club 
that he can circumnavigate the globe over land and sea in less than eighty 
days. This novel is one of Verne's most famous. 

In the middle of his writing career, Verne purchased a ship and began sailing 
around the British Isles and the Mediterranean, with many of his adventures 
in these ports providing inspiration for Around the World in Eighty Days. The 
idea for the novel came to him while reading a newspaper in a Paris café in 
which it was stated that a man could make a journey around the world in 
eighty days. He wondered…thus the idea for the novel was born. 

The idea of traveling around the world in a certain amount of time was 
popular, and other writers had written about it before, dating back all the 
way to Greek traveler Pausanias writing "Around the World" around 100AD. 
An Italian traveler named Gemelli Careri also wrote a book in 1699 called 
Voyage Around the World, providing very detailed accounts of civilizations 
outside of Europe. In 1872 Thomas Cook set out on a journey around the 
world that took seven months, and documented it in a series of letters. This 
was just one year before Verne's novel was published, and likely provided 
some influence.12 

1. Having been born into a family that had made their living from the sea, Jules Verne 
spent his early years in a seaport town. When he was still young, Verne himself became 

                                                
12 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Study Guide". GradeSaver, 24 
October 2015 Web. 27 July 2020. 
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a cabin boy on a merchant ship. In what ways do you think these elements of the 
author’s own life may have influenced Around the World in Eighty Days? 

2. Verne became very involved with theater while studying law in Paris and is the author 
of many plays. What elements in this novel do you think came out of Verne’s theatrical 
experiences? After Eighty Days was published, Verne received many requests to 
dramatize the work. Do you think the book has particularly theatrical elements that 
would lead to its adaptation as a play? 

3. Around the World in Eighty Days is considered one of the most popular adventure 
novels of all time. What do you think of this characterization and how would you 
compare it to contemporary adventure novels and films? What elements of the 
adventure genre have changed over time, and where do you think today’s adventure 
authors owe a debt to Verne? 

4. Although the story begins in London, it eventually spans the entire globe. Despite the 
international setting, this book is distinctly British in many ways. Why might Verne have 
chosen a protagonist that is so quintessentially British, while the author himself was 
French? 

5. Verne had an avid interest in science, particularly geology and geography, and was 
somewhat of an inventor. After having read Around the World in Eighty Days, does it 
surprise you that Verne is considered by many to be the father of science fiction? Where 
do you think Verne’s scientific expertise adds to the story?13 

Now add to your novel notebook some information about Jules Verne and how it is 

connected to this novel. For example, you could choose one of the above five topics and 

answer it in a paragraph. Alternatively, you could make a list of biographical information 

that you see reflected in the novel. Have fun making the connections! 

Day Sixteen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 25-27.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 25: omnibus, banditti, incendiary, emporium, diminutive, 

undulations, rout, hubbub 

o Chapter 26: perpendicular, dormitory, disposition, precipice, defile, 

ruminate, impede 

o Chapter 27: cravat, polygamy, gainsay, visage, proselyte, annals, artisan, 

                                                
13 https://www.penguinrandomhouse.com/books/183627/around-the-world-in-eighty-days-by-jules-verne-
translated-by-george-m-towle/9780812968569/readers-guide/ 
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ambuscade, vicissitude 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: from San Francisco, California, to the Great Salt Lake, Utah 

• Literary Devices and Elements: Finish similes, metaphors, allusions, and 

foreshadowing. Keep thinking about the conflict—is fate or God mentioned?  

Daily Routine: Irony  

Irony is a figure of speech in which words are used in such a way that their intended 

meaning is different from the actual meaning of the words. (More specifically, this is 

called verbal irony.) Real meaning is concealed or contradicted; there is a difference 

between appearance and reality. Perhaps a situation ends up in quite a different way 

than what is generally expected (situational irony). In dramatic irony, the audience 

knows something that the characters don’t. Following are some examples of irony in this 

novel. Choose one example, and explain it in your own words in an entry for irony in 

your literary devices section. 

• Detective Fix (Dramatic Irony) Detective Fix is pursuing Phileas Fogg around 

the world in an attempt to arrest him for robbing a bank—Fogg has absolutely no 

clue this is happening throughout the entire trip, so this is a huge example of 

dramatic irony. Even more ironic is that Passepartout eventually finds out, too, 

but still Fogg has no idea.14 

• Passepartout’s New Job (Dramatic Irony) Early on in the novel, after 

Passepartout has just been introduced, he announces that he has come to work 

for Fogg "in the hope of living with him a tranquil life," which is ironic since 

tranquil is the last thing Passepartout's life will be as he serves Fogg and gets 

dragged on a madcap journey around the world.15 

• Passepartout’s Suspicions (Dramatic Irony) In the middle of the journey, 

Passepartout comes to the conclusion that Detective Fix is actually a member of 

the Reform Club, sent to monitor Fogg's progress along the world to see if he 

actually completes the task. This is an example of dramatic irony as well, since 

readers know that this is not true and that Fix is really a detective out to arrest 

                                                
14 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Irony". GradeSaver, 24 October 
2015 Web. 29 July 2020. 
15 Ibid. 
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Passepartout's master.16 

• Situational Irony—There is an excellent example in this novel, but I can’t tell 

you about it yet. You may think of other examples in the book that you could 

include in your notebook. See if you can spot this example of situational irony to 

which I’m referring when it happens. 

Day Seventeen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 28-30.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 28: culvert, sedentary, adept, commence, declivity, insolent, 

prodigious, sage 

o Chapter 29: inaugurate, velocity, siege, garrison, decamp 

o Chapter 30: groin, pallor, tranquil, efface, impassible 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: from Utah into Nebraska (past North Platte, then Plum Creek) 

• Literary Devices and Elements: Finish literary devices and elements notes. 

Keep thinking about the conflict—is fate or God mentioned?  

Daily Routine  

Read the following literary analysis essay, and discuss it with your instructor: 

Analysis Chapters 22-26 

Up until this point in the story, readers have always understood Passepartout as part of 
a unit, never separated from Fogg and very much defined by his relationship to him. The 
beginning of this section is the first time readers see Passepartout alone. He tries his 
hardest, but it is clear that he is so used to taking Fogg's orders and following in his 
shadow that he has difficulty figuring out how to function by himself. His absolute elation 
upon seeing Fogg again proves that with his master is where he, the sidekick, is most 
comfortable. 

Aouda is still only described through remarks about her conversations with the other 
characters. She does not have much of her own voice, which speaks to the widespread 
perception of women as less capable than men during this time period, both in society 
                                                
16 Ibid. 
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and in literature. However, she is clearly becoming smitten with Mr. Fogg, enticed by the 
excitement of his task, his stoic nature, and the way he treats her so well and appears to 
care for her in a way that he does not seem to care for anyone else. She is slowly 
chipping away at the emotional wall Fogg has constructed around himself. 

During their crossing of the Pacific, the motif of timekeeping and watches once again 
comes into play. Since the entire wager hinges upon finishing the round-the-world trip in 
eighty days, time has, of course, been an important theme throughout. But in addition 
to this, Verne hints that time is even more important than it initially appears. He would 
not refer to Passepartout's watch and the time difference so frequently if it would not 
become important later on. In literature, everything happens for a reason. 

Still showing sheer determination to achieve his goal and do his duty, Fix has decided to 
follow Fogg all the way to London. The dynamic between Fix, Fogg, and Passepartout will 
certainly change, though, now that Fogg is technically working with them rather than 
against them, since they both want to make it back to England as swiftly as possible. 
Additionally, Passepartout now holds with him a great weapon: knowledge of Fix's true 
intentions that he can choose to share with his master at any point. 

As the characters reach San Francisco, Verne once again shows his knowledge of 
different parts of the world by describing the city in great detail. The statements he 
makes about America reflect not only his perspectives on the country, but also European 
(and particularly, British) society's perspectives. During the 19th century, the United 
States was emerging as a new and powerful nation. Central to the American identity was 
the goal of expansion and progress, something that was observed closely by other 
nations. 

Verne's descriptions show the general "ruggedness" with which America was perceived 
at this time. Americans were thought of as rough and boisterous, and the fight between 
the two political figures in the city is quite representative of this perspective. Verne uses 
this episode to contrast the rugged American with the refined Englishman (and it is clear 
where his bias lies). 

His prose goes beyond stereotypes of just the American people, though. As they begin 
the train ride, his descriptions of the American landscape characterize it as wild and 
untamed, full of open and unpredictable spaces and terrain that varies so much across 
long distances. This parallels his earlier descriptions of the interior of India. India's 
"wildness" created obstacles for the characters to overcome, and America's "wildness" 
will certainly do the same.17 

Day Eighteen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 31-33.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 31: curious, brigantine, conviction, plaintively, buoyancy, 

impetus, antique 
                                                
17 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters XXII-XXVI Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
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o Chapter 32: agitation, oxidized, ballast, venturesome, repugnance, gamut, 

indemnify 

o Chapter 33: unpropitious, dexterous, loquacious, vexation, epithet, 

apoplectic, paroxysm, pickaroon 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: from Plum Creek, NE to Omaha, NE; to Chicago; to NY; Atlantic Ocean (by 
Newfoundland); Queenstown, Ireland to Dublin by express train; steamer to 
Liverpool, England  

• Literary Devices and Elements: Finish literary devices and elements notes. 

Keep thinking about the conflict—is fate or God mentioned?  

New Daily Routine  

Read the following literary analysis essay, and discuss it with your instructor: 

Analysis Chapters 27-31 

In his exploration of different belief systems, Verne often paints caricatures of certain 
religions. This was initially seen during the group's journey across India, when Hinduism 
was portrayed as exotic and often barbarous, and it comes into play again in these 
chapters with Mormonism. Verne clearly thinks Mormonism is a strange product of the 
religious freedom on which America prides itself. He takes hold of many of its 
stereotypes, particularly polygamy, and Passepartout's comic thoughts on the subject 
give insight into Verne's own thoughts about it… 

In these chapters, an unlikely alliance forms between Aouda, Passepartout, and Fix. All 
three are attempting to protect Mr. Fogg as best they can and help him get back to 
London, but each has very different motives. Aouda is motivated by her blossoming love 
for the man who saved her back in India. Passepartout is motivated by deep loyalty to 
his master and his cause. Fix, on the other hand, is motivated by his sense of duty: he 
needs to get Fogg back to England safely so that he can finally do his job and arrest him. 
There is some dramatic irony here, in that Fogg has no clue that these efforts to keep 
him safe are occurring—he is far too preoccupied with emerging triumphant in his wager. 

Passepartout's lack of power is once again highlighted during the train trip across 
America. When they attempt to cross the bridge, Passepartout serves as a voice of logic 
and reason in a heated moment of panic, proving that he is actually cleverer than he is 
given credit for. However, because he is merely a servant, he has no power or influence 
and is merely silenced. Luckily no one is hurt and they make it across, but this example 
further proves that Passepartout is under-appreciated for his talents. 

Passepartout's role in this entire journey is one of contrasts. He frequently and 
unintentionally delays their trip with the misadventures in which he manages to find 
himself, but on the other hand, he has saved them all on more than one occasion, 
starting with saving Aouda back in India and now managing to stop the train at the fort. 
As a good foil should, he also brings out the best in Mr. Fogg, who truly has come to 
care for his loyal servant. 
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Fogg is undergoing the transformation expected of a protagonist on a journey. As time 
goes on, his tough and stoic outer exterior begins to give way as he shows true affection 
for both Passepartout and Aouda. He was willing to lose his wager to rescue 
Passepartout from the Sioux, and he consistently shows gentlemanly cordiality and care 
to Aouda, wanting to keep her safe and protected. Fogg's softer side is certainly 
emerging as they near the end of the trip… 

As they slowly draw nearer to Europe and the eighty-day mark of their adventure, the 
challenges that Fogg and his group face grow bigger and more absurd. This trend of 
growing obstacles suggests that in the final leg of the trip from New York to England, 
they will have to think up the most ridiculous solution yet to get them back in time for 
the wager. Chapter 31 ends with a cliffhanger, as they arrive in New York to find the 
ship already gone. But Fogg has not given up yet, and certainly will not give up in the 
home stretch.18 

Day Nineteen:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 34-35.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 34: portico, heinous, knave, practicable, audible 

o Chapter 35: domicile, imperturbable, pensive, impassibility, unwonted, 

rectitude, zenith 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Map: Liverpool to London 

• Literary Devices and Elements: Finish literary devices and elements notes. 

Keep thinking about the conflict—is fate or God mentioned?  

Daily Routine  

Use today to write your second “minor character” notebook page if you haven’t already. 

See “Day Eight” in this novel study guide for instructions. Also use today to catch up on 

any character notes or literary devices or elements that you still haven’t completed. You 

may be able to settle on the conflict today as well. 

 

                                                
18 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Chapters XXVII-XXXI Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
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Day Twenty:  

Daily Routines:  

• Annotate (*, a/!, ?) and read chapters 36-37.  

• Vocabulary Words 

Today’s vocabulary suggestions:  

o Chapter 36: transpire, paralytic 

o Chapter 37: fastidious, circumference, pecuniary 

• Chapter Précis  

• Study Characters: Continue taking notes on Mr. Phileas Fogg, Passepartout, 
Detective Fix, and minor characters. 

• Literary Devices and Elements: Finish the conflict—is fate or God mentioned? 

Also did you catch the instance of situational irony? 

New Daily Routine  

Read the following literary analysis essay, and discuss it with your instructor: 

Analysis Chapters 32-37 

As predicted, Fogg's antics reach their peak on the journey from New York to England. 
He and the rest of the group had certainly done some outlandish things before this, but 
commandeering a ship is the most drastic one yet. As Fogg steers the ship toward its 
new destination, clearly an experienced sailor, readers are reminded just how little they 
know about Fogg's backstory. Interestingly enough, these details about his past life are 
not integral to his character. This is a man who is very much focused on what lies 
immediately ahead of him, rather than behind him. 

More so than any of his other feats, this one is morally questionable. For so long readers 
have tried to believe that Fogg is a good man and not the criminal that Fix repeatedly 
makes him out to be, but stealing a ship and imprisoning its captain is certainly a 
criminal act. He is only pardoned for it because he has the money he needs to get him 
out of the sticky situation; however, this does not change what he did in the first place. 
Was Fogg right to do this as a means to an end? Should morality be important, even in 
desperate times? These are both questions this situation poses. 

But Fogg is an admirable character in other ways. At the beginning of the novel, readers 
knew very little about him, and it was hard to pin down his motives for going on such a 
strange and nearly impossible journey. Because there was so much money at stake, it 
was easy to assume that he was doing it to double his fortune. Now, though, he has 
spent nearly as much money along the way, and winning would not gain him very much. 
Because of this, it is clear that he took this wager for the honor of it, and not because he 
was greedy for a larger fortune. 

When Fix arrests Fogg immediately upon reaching England, his persistence pays off and 
he does his duty. His uncertainty, though, is clear, because spending so much time with 
Fogg while chasing him around the world has softened him to the strange man, and he is 
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no longer completely sure of his guilt. His final act in the novel, however, shows that he 
truly has come to respect Fogg, when he rushes to notify him of his innocence so that he 
can get to London on time. 

As previously discussed, there has been a frequent motif of time throughout this story, 
and on more than one occasion talk has focused on Passepartout's watch and the fact 
that he has kept it on London time throughout the entire journey. At last this motif is 
explained: time was extremely important because they crossed the international date 
line, so while their watch was on London time, it was actually a day ahead. Verne was 
dropping clues every now and then throughout the story; not enough to give it away, 
but enough to get readers thinking about the significance of time in a world with so 
many different time zones. 

At the beginning of the trip, we predicted that as with most literature concerning long 
journeys, the experience would change Fogg in some way. By the end, it is clear that it 
has. Fogg, once separated from everyone else by the emotional wall he put up around 
himself, has let his guard down at last. Falling in love with Aouda has softened him, and 
he finally shows some concrete and touching emotion when he declares he loves her, 
and that she was the most important thing he gained from this trip. Though she was not 
given very much of a voice throughout her time with the group, Aouda's tenderness and 
strength of character has become a perfect complement to Fogg's harder personality. 

It is interesting that Fogg needed to go all the way around the world in order to get what 
he really needed in his life: a sense of closeness to others. In London, Fogg lived a very 
lonely life, despite being part of a social club. He never really connected with anyone 
else, and as such, he was always missing something. Over the course of his madcap trip 
around the world, he has gained not only a wonderful and compassionate wife in Aouda, 
but also a lifelong friend in Passepartout, his servant who has showed him the utmost 
devotion. If he had remained in London, the strict dynamic between master and servant 
would never have been challenged, and Fogg never would have opened up. Whether or 
not he had ultimately won the bet, Fogg needed this journey, because he never would 
have changed for the better had he remained in London.19 

                                                
19 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days XXXII-XXXVII Summary and 
Analysis". GradeSaver, 24 October 2015 Web. 30 May 2020. 
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Day Twenty-One: Conflict and Climax 

Now that you have completed reading the book, we’ll analyze it for a few days to make 

sure we have a thorough understanding of it. 

1. Conflict: If you haven’t already, update your notes on conflict today. Go back to 

“Day 11” of this guide, and reacquaint yourself with the unresolved question we 

had about the conflict in this book. Then you should make two changes to your 

notebook page about conflict.  

• First you should change the wording about the conflict “Man vs. Time” to 

reflect what you decided about the conflict. When we say that Fogg was 

fighting against time, would we generalize that conflict as “Man vs. God or 

Fate” or “Man vs. Nature"? To decide that, we were going to carefully watch 

for references to God or fate in the book, as well as mentions of things being 

“unforeseen” or “foreseen.” I believe Verne made it clear that this struggle 

against time was a struggle against fate. While it is true that Fogg fought 

against nature, the references to his struggles with nature were slighter than 

the race against time itself. To include the struggle against time under the 

category of nature doesn’t seem like a comprehensive description of Fogg’s 

difficulties; it seems to limit the conflict. While Verne does mention Fogg 

struggling against nature, he also struggles against more than only nature. 

The following are some important quotes that show some of Verne’s 

references to Fogg’s struggle against fate (he never references God): 

o Chapter 32’s title was telling!—“In which Phileas Fogg engages in a 

direct struggle with bad fortune.” Chapter 33’s title seems to indicate 

that Fogg wins this struggle: “In which Phileas Fogg shows himself 

equal to the occasion.” 

o Chapter 33: “…he was about to attempt once more to conquer ill-

fortune.” 

o Chapter 34: “He was not, it is true, resigned; but this last blow failed 

to force him into an outward betrayal of any emotion.” 

o Chapter 35: “Ruined! And by the blundering of the detective! After 

having steadily traversed that long journey, overcome a hundred 

obstacles, braved many dangers, and still found time to do some good 

on his way, to fail near the goal by a sudden event which he could not 

have foreseen, and against which he was unarmed; it was terrible!” 
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o Chapter 35: Aouda—“But how do you look upon the fate, sir, which 

awaits you?” Fogg—“As I am in the habit of doing.” 

o Chapter 36: Gentleman at Reformed Club—“Even if we admit that 

fortune has favored him, he can scarcely have reached America.” 

• Second, if you haven’t mentioned Fogg’s conflict with nature, add one 

sentence explaining that this struggle is also present in the book. It is only a 

struggle, however, insofar as it keeps Mr. Fogg from winning his race against 

time. 

o Chapter 33 p. 267: “This [the storm around Newfoundland] was a 

misfortune.” Also p. 268: “In summer, success would have been well-

nigh certain. In winter, they were at the mercy of the bad season.” 

2. Climax 

 There are five terms for the progression of action or tension in a plot. 

• Exposition is the term for the beginning of a story, when we meet the 

characters in their setting and start to get an idea about the conflict in the 

story.  

• Rising Action means exactly what it sounds like. Almost every scene will 

be introducing more tension or more conflicts that are getting more severe 

until finally we reach the climax.  

• Climax: This is the greatest moment of tension when the reader is most 

interested and absorbed in the story. This is the turning point or 

crossroads of the story, usually depending on the conflict. If the character 

wins against his conflict, the story will have a good ending; but if he fails, 

everything is lost. Often the climax comes very near the end of the plot. 

On occasion it will come earlier in the book, such as in The Return of the 

King; sometimes it comes on the very last page, as in Stone Fox.  

• But often there will be at least one or two chapters of “tying up the loose 

ends” of the story. These chapters of final explanations and answering all 

of the reader’s questions are called the falling action (or the denouement).  

• The fifth part is the conclusion. Sometimes the story’s conclusion will have 

“happily ever after” type of wording, or sometimes it might give the 

author’s moral lesson from the book, some kind of judgment, or a clue to 
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the themes of the story.   

Your assignment for today is to try to decipher and record where these five 

elements, especially the climax, occur in the story. To do this, we will use your sentence 

précis of each chapter. It may be difficult to analyze thirty-seven chapter summaries. It 

would help first to condense those summaries into fifteen to twenty memorable scenes. 

Lightly write small numbers 1-15 (or 20) in circles at those chosen scenes on your précis 

notebook pages. Then beside each numbered item, include a rating for how exciting you 

thought the action was in that scene. “1” means not tense, and “5” stands for the height 

of tension. Try to only put down one “5.” It may be hard to choose the “5” in this novel, 

but try to only pick one “5” moment. That will be your climax. Finally, in the margin of 

your précis pages, draw straight bracket lines and label each of the five sections of the 

plot: exposition, rising action, climax, denouement, and conclusion. Discuss your choices 

with your teacher. 

 

Day Twenty-Two: Theme 

Deciphering the theme of a book can be tricky. “The theme of a story is the underlying 

idea or philosophy that the story grapples with.”20 What is Jules Verne trying to say 

about life or about that idea with which the story is grappling?  

“First, the theme of a work is not the same as the subject of the work. …the 
subject of Dickens’ Great Expectations is the career of its main character, while 
its various themes include Ambition, Loyalty, and Prejudice.  

“One reason why the great works of Western literature have endured in 
popularity and influence down through the centuries is that they deal with 
themes which are relevant to human experience... ...they have the power to 
move us because they wrestle with questions that trouble us, too.  

“Also important to remember is that the theme of a story is not the same as 
the moral of the story. …Though not all books have a moral, almost all have a 
theme... Some authors are only good at asking the questions!”21 

One way to discover the theme is to think about the major conflict in the novel: what 

did Phileas Fogg want? did he get it? In relation to the conflict, you would say that a 

theme of this novel is time. Fogg is racing against time, an apathetic, impersonal 

enemy. People and nature may change, but time goes on. In the end, ironically, 

“time” saved him when he unknowingly gained a day. 

                                                
20 Andrews, Teaching the Classics, p. 43. 
21 Ibid, p. 43-44. 
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Another way to discover the theme is to think about the book’s conclusion—how is the 

book resolved? Does the ending give clues to help understand the story’s themes? 

Verne’s final lines in this novel are some of the best in literature. Notice how he 

converses with his reader, leading the reader in Socratic fashion through questions 

without direct answers, rather than statements: 

“Phileas Fogg had won his wager, and had made his journey around the world in 
eighty days. To do this he had employed every means of conveyance – steamers, 
railways, carriages, yachts, trading-vessels, sledges, elephants. The eccentric 
gentleman had throughout displayed all his marvellous qualities of coolness and 
exactitude. But what then? What had he really gained by all this trouble? What 
had he brought back from this long and weary journey?  

“Nothing, say you? Perhaps so; nothing but a charming woman, who, strange as 
it may appear, made him the happiest of men!  

“Truly, would you not for less than that make the tour around the world?” 

Another way to think about the theme is to ask what the characters learn. Start with 

the protagonist, Mr. Fogg: was he changed in mind or heart by what happened in the 

story? does he act differently? is he ennobled or sacrificed in some way? Ask similar 

questions of the other characters: are other people ennobled, changed, rescued, or 

helped? do they look at themselves or the protagonist or their situations differently? Do 

they re-examine their values and ideas?  

In relation to the conclusion and characters, another theme I see in this novel is the 

value of life or the value of human relationships. Remember that two times in the 

novel, Mr. Fogg risked his wager in order to save someone else. The first time, with 

Aouda, it wasn’t as much of a risk because he was ahead of time.  

“Save the woman, Mr. Fogg!” [Cromarty] 

“I have yet twelve hours to spare; I can devote them to that.” 

"Why, you are a man of heart!" 

"Sometimes," replied Phileas Fogg, quietly; "when I have the time." 

The second time, Verne is clear that Fogg has sacrificed his own wealth and reputation 

for the sake of saving Passepartout from the Indians.  

“’I will find him, living or dead,’ said he quietly to Aouda….Phileas Fogg, by this 
resolution, inevitably sacrificed himself; he pronounced his own doom. The delay of 
a single day would make him lose the steamer at New York, and his bet would be 
certainly lost. But as he thought, ‘It is my duty,’ he did not hesitate.” 
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“Aouda retired…waited alone, thinking of the simple and noble generosity, the 
tranquil courage of Phileas Fogg. He had sacrificed his fortune, and was now risking 
his life, all without hesitation, from duty, in silence.” 

Both times, the theme of the value of life is abundantly clear. Saving a life is more 

important by far than winning a wager, and even than winning honor (another theme in 

this book has to do with honor and duty). Contrast Mr. Fogg’s opinions about people and 

their value, specifically about the value of relationships, at the beginning of the book to 

the end of the book:  

From chapter two: “He lived alone, and so to speak, outside of every social 
relation; and as he knew that in this world account must be taken of friction, and 
that friction retards, he never rubbed against anybody.” Here we see that he knew 
that relationships with other people would slow him down because of “friction” or 
conflicts. So he would rather not have relationships than to be bothered to change 
his routines or habits or to lose time.  

From chapter 35: “I pity you, then, Mr. Fogg, for solitude is a sad thing, with no 
heart to which to confide your griefs. They say, though, that misery itself, shared 
by two sympathetic souls may be borne with patience.” 

“The sincerity, rectitude, firmness, and sweetness of this soft glance of a noble 
woman, who could dare all to save him to whom she owed all, at first astonished, 
then penetrated him.” 

Finally in chapter 37, we see that Mr. Fogg has ceased caring so extremely about 
time, when Passepartout mentions that they could have made it in 78 days—if they 
hadn’t crossed India, Mr. Fogg responds. “But if I had not crossed India, I should 
not have saved Aouda; she would not have been my wife and—“  

What do you think this novel suggests as the answer to the following question: “What is 

a good life?” The answer will also help you to think about the theme.  

Write down in your notebook a few sentences about the theme or themes of this novel. 

For examples, read the following theme ideas with commentary. You can write fewer 

sentences than the examples; but state it in your own words, and support your idea of 

the theme with evidence from the book. You may want to discuss your idea with your 

teacher before writing it down. 
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Around the World in 80 Days Themes22 

Time:  The most important theme in this novel is time. Fogg's wager is a race against 
time, and his adventures illustrate repeatedly that time is fickle, and either works for or 
against them. In many cases, time foils their plans, when the delays build up and ships 
and trains leave without them. In the end, though, time turns out to be what wins Fogg 
his bet, since they gained a day when crossing the International Date Line. The ultimate 
message is that no one can control time; time will work the way it wants to work, and 
humans are at its mercy. 
Imperialism: Written in the 19th century at the height of British colonization, this novel 
rings with themes of imperialism and Western influence on the world. Fix is able to chase 
Fogg for so long precisely because so many of the territories he ventures into are 
British-owned. Places like India and Hong Kong hugely display the effects of 
colonization; mixed in with native cultures and customs are traces of English influence. 
Today, one country having this sort of control over the world seems impossible—then, 
though, it was taken as normal. 
Relationships: Before his journey around the world, Fogg lived a solitary life. He closed 
himself off to others and cared little about the way he was perceived by other people. By 
the end of the trip, though, he recognizes the importance of human connections, both in 
the form of love, with Aouda, and friendship and loyalty, with Passepartout. Above all, 
this new understanding and appreciation is the greatest thing he has gained from this 
trip. 
Perseverance: When Fogg resigns himself to his goal of making it around the world in 
80 days, he continues on despite numerous obstacles that stand in his way. He is 
constantly calm, cool, and collected as he strives to accomplish what he set out to do. 
But Fogg is not the only character that displays strong perseverance. Despite his 
misguided goals, Detective Fix also perseveres in his attempt to do what he believes is 
right: arrest Fogg as an alleged bank robber. Despite their contrasting goals, both 
protagonist and antagonist display admirable dedication.  
Honor: Though he has the opportunity to double his fortune, Fogg's motivation to 
embark on such a crazy adventure has little to do with the money. Instead, he wants to 
preserve his honor and prove his worth to the men of the Reform Club, to show that he 
can do what he sets out to do. Fogg spends nearly all of his money along the way, 
showing that riches are not what he is truly out for. For Phileas Fogg, honor is more 
important than money. 
Problem-Solving: Throughout the entire trip, Fogg and his group encounter various 
obstacles standing in their way. These challenges allow them to use their quick thinking 
to come up with innovative solutions to even the most complicated of problems, relaying 
the message that no problem is unsolvable. It is not only Fogg who shows his clever wit 
in coming up with solutions; Passepartout, too, shows his ingenuity in multiple 
situations, like when saving Aouda and stopping the train during the Sioux attack.  

                                                
22 Gundersen, Kathryn. Suduiko, Aaron ed. "Around the World in 80 Days Themes". GradeSaver, 24 October 
2015 Web. 10 August 2020. 
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Day Twenty-Three: Character Studies 

Novelists utilize different techniques to construct tone or characters. Sometimes they 

choose names that have tonal or allegorical qualities to them. Listen to the tonal quality 

of Dickens’ “Ebenezer Scrooge”; think about the allegorical quality of Dickens’ character 

name “Lady Dedlock” (sounds like “dead”). Some of the characters in this novel have 

names that in some way fit or clarify their roles. Why do you think Verne chose to call 

his hero Fogg, the detective Fix, and the servant Passepartout? Here is a quote from 

Wikipedia about Passepartout’s name: 

 
Jean Passepartout (French: [ʒɑ ̃ paspaʁtu]) is a fictional character in Jules 
Verne's novel Around the World in Eighty Days, published in 1873. He is the 
French valet of the novel's English main character, Phileas Fogg. His surname 
translates literally to "goes everywhere", but this is an idiom for "skeleton 
key" in French. It is also a play on the English word passport, the French 
equivalent passeport, and the French word partout (everywhere). 

Today write a five-paragraph essay about the characters in this novel. Your essay will 

discuss three topics of your choice about the characters. At least one of the topics must 

be about the significance of the characters’ names. Your first paragraph will introduce 

the three topics in an interesting way, and your last paragraph will conclude with a 

mention of the three topics again. (Try to use synonyms and think of different ways to 

say the same things.) Your middle three paragraphs will explain the three topics you 

chose. You could contrast and compare the characters in three different ways, with one 

way being about their names. Or you could give Fogg, Fix, and Passepartout each his 

own paragraph, referencing his name’s significance in each paragraph. Here are some 

ideas for you: 

About our hero, Phileas Fogg: 

• Why do you think he accepts the challenge to journey around the world in eighty 

days? 

• How do you think Fogg’s character has changed or developed because of his 

quest? 

About Passepartout: 

• How is he important to the overall story?  

• In many ways, he hinders more than helps Mr. Fogg. Why do you think Mr. Fogg 

takes him the whole way around the world with him? 
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• How does he advance the plot? In what ways is he like a “skeleton key” that 

opens everywhere? Is he the “key” to this plot? 

About Fix: As the antagonist, he can irritate the reader. How is he a more complex 

character than just an irritation? 

Contrasting and comparing characters: What characters does Verne use to contrast 

Fogg’s traits? How are they different from Fogg? 

Choose your three topics, and check them with your teacher before you begin writing. 

Remember to use this format for your essay: 

1. Introductory paragraph: A short paragraph to interest your readers and 

introduce the three topics of the essay. 

2. Paragraph Two: Topic #1 (e.g. Why do you think Verne chose those character 

names?) 

3. Paragraph Three: Topic #2 (e.g. Compare and contrast Fogg and 

Passepartout.) 

4. Paragraph Four: Topic #3 (e.g. Compare and contrast Fogg and Fix.) 

5. Concluding paragraph: A short paragraph reminding your reader of the three 

topics and tying them together into a coherent essay.  

If you are thirteen years old or older, try to support your ideas with a few quotations 

from the novel. 
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Day Twenty-Four and Twenty-Five: Activity Project 

Spend the next two days completing one or two projects of your choice: 

1. Creative writing 

a. Choose one of the sections of the book with imagery (descriptive language 

usually dealing with the senses). Write a poem about it. For example: 

• Write a poem about “sailing” on the land sledge across the snow. 

• Imagine you are John Bunsby (or another character) on the Tankadere 

sailing roughly through a storm at top speed. 

b. Imagine you are a newspaper journalist. Write an article about… 

• …Passepartout’s offence of going into the famous Hindu temple and the 

subsequent trial. 

• Passepartout’s and Fogg’s rescue of Aouda from the suttee burning. 

• Fogg’s wager. You could write one of the articles mentioned in the novel 

that was so skeptical before his return, or cover the return. 

2. Arts  

a. Draw or paint a scene or make a model from the book. 

• the sailing sledge 

• a storm on the sea 

• the long-nosed acrobats 

• Mr. Fogg’s and Aouda’s wedding 

• overturned carriages on their wild race to get to the Reform Club 

b. Make a travel advertisement poster. Look at examples online for posters from 

the Victorian Age. You could imitate that, or make a modern one. 

c. Make a Chutes (or Snakes) and Ladders board game! 

• Make a list of setbacks that slowed down Fogg and Passepartout on their 

journey (or cost a lot of money). These will be your “snakes.” 

• Make a list of ways that Fogg saved time or caught up from lost time in 

the book. These will be your “ladders.” If you don’t have enough, include 

forms of travel. They used many kinds of transportation. 

• Set out 80 squares to show 80 days. (Alternatively, use fewer, maybe 50-

60 in a more winding pattern. Then say you only get 80 rolls of the die in 

which to reach the end. If you don’t get there in 80 rolls [due to 

“snakes”], you lose. Choose a number of squares that would make it 

challenging to complete in 80 rolls of the die. This could be a solitaire 

version of the game. The other version could be a race to the finish with 

two or more players.) 

• Make or print pictures of the setbacks, catch-ups, or forms of travel, and 

put them together into a sequence with snakes and ladders for your board 
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game. Try to decorate the “path” of your journey with pictures from 

places in the world that they visited. Put them in order of their journey—

for example, the Eiffel Tower for Paris, the pyramids for Egypt, an outline 

of India or Japan, Big Ben for London; or use other symbols such as flags, 

watches, timepieces, trains, boats, etc. 

3. Engineering 

a. Use your imagination to invent a new form of transportation that would be an 

excellent way to travel today. Draw or make a model of it. Think about the 

following things: 

• What problems in transportation might it solve? 

• Who would use it? In what ways? 

• How is it fuelled? What effect would it have on the environment? 

• Could this be useful for many years? 

• Check out the picture book If I Built a Car for inspiration. 

b. Only wealthy Victorian homes could afford to have servants. In modern 

times, machines have replaced many of the jobs that servants did with their 

hands. As his butler, Passepartout helped Phileas Fogg keep to his daily 

schedule. Invent a machine that would help you save time every day. What 

will it do for you and how does it work? Draw a picture or diagram. 

4. Travel 

a. Choose a place that Phileas and Passepartout visited. Research to find out 

what that place is like today. Write down several interesting facts. How would 

you journey to a foreign country today? Write an action plan of what you will 

need to do. What kind of problems might you need to overcome? 

b. Read and research about the possibilities and challenges of trying to recreate 

the journey in this novel today. 

https://en.wikivoyage.org/wiki/Around_the_World_in_Eighty_Days 

• Decide how you would handle some of the challenges mentioned in the 

article. If you couldn’t do the journey exactly as Fogg, at what points 

would you change it, and how? What kinds of government paperwork 

would you have to plan for in advance? 
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